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B =T A AHWEHDO Y 7 F o =7 Pro
Tools 11 (2L Y, LI DS CRIlE % ERk L
7=, AREY 7Y v U EB S % 32 kHz,
Bkt y h&2 16 bit & LTHEFZ 7 A1 LT

Hi 1 U7z AR O Fre el 13 300 ms & L7-.
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U7« YA P — Xpandl2 LV,
TR 9 FEHORGEERAEH L, v
/ (Natural Grand Piano), K J > X k
(Studio Trumpet), ~/v— L (Flute), 7 7
U % k(Clarinet), # /L% . (Beside The
Organist), 7#s/L > (French Horns), 7 & v
/- = B — 1 (Glockenspiel), 4 —AR =T
(Oboe), %445 (Faster Attack Strings).

i) By FEM: By TFRIGREEICBVW TR
AT LR E LT, FEAICK LAAER
S EER Lz, BEFOE v FI
C4 L L7, i3 kEFIcxfLT 1
cent HWVEND 100 cent (CFF) mWE
% T 1 cent Z| A CTHEF 100 HlP A 1ERL L
7-.

" The influence of difference in spectrum of pseudo instruments on the pitch discrimination, by
MATSUMOTO, Ayano and ARAI, Takayuki (Faculty of Science and Technology, Sophia University).
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Pf |Org | Str | FI | Ob | CI | Tp | Hr | Glo
Pf 0.78 | 0.56 | 0.67 | 0.56 | 0.78 | 0.78 | 0.56 | 0.67
Org 0.11 0441033011011 |0.22|0.11 | 0.22
Str 0.33 | 0.56 0.56 | 0.44 | 0.44 | 0.44 | 0.56 | 0.44
Fl 0.33 | 044|044 0.56 | 0.56 | 0.67 | 0.33 | 0.67
Ob 0.33 | 056 | 0.44 | 0.33 0.22 1 0.44 | 0.11 | 0.44
Cl 0.22 | 0.78 | 0.56 | 0.56 | 0.78 0.67 | 0.33 | 0.44
Tp 0.11 | 0.67 | 0.44 | 0.22 | 0.56 | 0.33 0.22 | 0.33
Hr 0.44 | 0.78|0.44 | 056 | 0.78 | 0.67 | 0.78 0.56

Glo | 0.33 | 0.67 | 0.56 | 0.33 | 0.56 | 0.56 | 0.56 | 0.44
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